Among the sculptural fragments which Buck discovered at Ikarion were five groups of marble fragments belonging to a male statue of colossal proportions.
The two fragments have been joined together and the missing parts of the front of the head have been restored in plaster.6 The back half of the head from in front of the ears was chiseled off in antiquity, leaving the back a roughly finished, slightly concave surface (P1. 93:d). Below the center of the back is a deep rectangular cutting for a horizontal dowel or tenon.7 The crown of the head is roughly worked, while the definition of the hair begins in front at the base of the crown as wavy, diagonal strands. These strands terminate in ten large, snail-shell curls with projecting centers which frame the forehead in an asymmetrical arrangement. Four of these curls, now missing, were separately carved and inserted.8 The forehead is smooth with a slight convex curve, and the eyebrows are sharp arching ridges. The eyes are almond-shaped, and the eyeballs bulge, curving sharply inward from top to bottom. The eyelids end in thickened ridges which meet at the inner corners of the eyes, forming an acute angle in the right eye and a loop in the left eye. The cheekbones protrude prominently on either side of the broad nose. A downturned moustache with individual wavy hairs rests on the bearded cheeks. The elaborately patterned, scalloped strands of the full beard cover the sides of the face. The beard tapers downward in thickness and terminates in a rounded contour, preserved only on the right side. Four small drilled holes, possibly for the attachment of an ivy wreath, appear just above the snail-shell curls, on the right and left of the wavy strands below the crown.9
The larger fragment of the head was discovered below the bottom of the Byzantine church wall built over Base C,10 and the fragment of the right side of the beard was found within Building D, about one meter below the lowest course of the walls of the structure. 8 Buck (1889, p. 462) records that one of these curls was found in the excavation. There is a possibility that these separately attached curls were not part of the original manufacture of the statue but were later repairs. on which the figure sits is not preserved, but a stool must be assumed since the back of the statue is worked. 13 The measurement of 0.875 m. for the height of the torso includes only the first two fragments. The present location of the fragment of the left thigh is not known; the photograph taken by Buck in 1889 is our only visual record of it, and no measurements were given by Buck. and is drawn obliquely across the front of the torso to the right side at waist height in three superimposed horizontal sections. Small drilled holes on the chest (two on the left shoulder, two lower down on the left breast, two on the right side of the breast) may be for the attachment of separate locks of hair.14 In back the himation falls in flattened zigzag folds over the left side (P1. 94:d). Seven long wavy strands of hair fall on the back on the right side, and a small drilled hole on the right shoulder indicates that a tress of hair was added. Deep between the shoulders in the upper surface is an irregular pentagonal or hexagonal mortise cutting to receive a tenon or dowel for the attachment of a separately worked head (Pls. The hand is preserved from just above the wrist to the tips of the long clenched fingers. The thumb folded chipped. The kantharos has a flat upper surface, two partially broken, unpierced loop handles, a flaring body with a convex lower cup, molded in petallike sections at the base. The stem of the kantharos is not rendered on the interior of the hand. The palm of the hand is unfinished, and there is an irregularly shaped, diagonal strut between the palm and wrist, probably to secure the hand to the body, perhaps to the thigh (P1. 95:d).
The hand was found just outside the east wall of Building D. 
FIG. 1. Section of head and torso, reconstructed
All the fragments appear to be the same tawny, compact marble, probably Pentelic.48 The size of the head is appropriate for the torso according to the proportions of kouroi of the period. The height of the head is almost exactly half the height of the torso from the shoulders to the lap and just over two-thirds the width of the torso at the height of the chest. The vertical section, drawn to scale, shows that the head is of an appropriate size for the body of the seated figure (Fig. 1).41 Certain asymmetries are consistent throughout the head and torso fragments. The torso is turned slightly off axis to the right with the left side thrust slightly forward and the sternal notch and the spinal furrow off center to the left; the left thigh rises higher than the 48 The surface color and preservation of the fragments vary, due partially to their post-excavation history. The fragment in the poorest state of preservation, the large torso fragment, was, according to the National Museum's records, left on the site at Ikarion until 1942 when it was transferred to the National Archaeological Museum. The photographs taken in 1889, however, indicate that a certain amount of the wear, in particular the incrustation across the chest, was already present when the fragment was excavated. The head, hand, and feet fragments were brought into the museum immediately after their discovery. The state of preservation and the light surface color of the hand and head fragments reflect this transfer. A comparison of the color and crystalline structure at the breaks show that the marble of all the fragments could be from the same source, although scientific analysis would be necesary for a conclusive determination.
4 I am grateful to Iro Athenasiades who took careful measurements of the head and torso fragments and drew this sectional reconstruction. The estimated total height of the statue is over two meters. right, and the left foot is advanced slightly. In the same way, the right and left sides of the face and hair are remarkably asymmetrical. The wavy locks below the crown of the head and the snail-shell curls framing the forehead meet to the left of the central point of the forehead. Six snail-shell curls on the right are balanced by only four on the left. The left eye is set higher than the right, and while there is a loop at the inner corner of the left eye, the right eye terminates in an acute angle. The moustache droops lower on the right than on the left. It is possible that these asymmetries of the head indicate a slight turn of the head to the right, just as the torso is turned almost imperceptibly in that direction.
Both the head and torso exhibit the same, very precise use of line and varied surface treatment. In addition, the oblique wavy locks below the crown, the incised moustache, and the scalloped pattern of the beard match the wavy contours of the seven locks of hair on the back of the torso fragment.
The head and torso fragments both show evidence of a piecing technique which is not uncommon in Archaic Attic sculpture.50 On the head four of the snail-shell curls are worked separately. The dowel hole and mortise at the left side of the body are evidence that the left forearm was added from another piece of marble. The front of the left foot was added, either originally or as a repair, by means of an adhesive substance on a smoothed surface. Additional ornaments would have been added to these same three fragments: a metal wreath on the head, marble or metal locks of hair on the front of the torso, a tress of hair on the back of the right shoulder fragment, and metal sandal straps across the toes of the feet.
The mortise cutting in the upper surface of the torso between the shoulders is proof that the head of the seated figure was sculptured separately and inserted into the body.51 The head was most probably fastened into the deep mortise by means of a tenon at the base of the neck; the neck of the statue and any tenon are no longer preserved. It still remains to explain the preserved state of the back of the head with its rectangular cutting and concave chiseled surface. This cutting is designed to receive a horizontal tenon or dowel and can, therefore, bear no relationship to the mortise-and-tenon system which joined the head to the torso. It is doubtful that the head was originally intended to have been made in two halves, unless a flaw in the marble or an error forced the sculptor to give up the plan to make the colossal head in one piece. It is likely, however, that the rectangular cutting and chiseled back represent a later repair or reworking of the head, a repair in marble or, less likely, in stucco. The stylistic parallels for each of the fragments53 establish their chronological compatibility and allow us to date the statue securely within the last quarter of the 6th century and perhaps more precisely to the decade between ca. 530 and 520 B.C.54 There is no reason to deny the association of the head and torso fragments. All the evidence suggests that the Dionysiac image from Ikarion is not a mask but a head originally sculptured in the round for the colossal seated statue of Dionysos holding a kantharos.
FUNCTION
What function this image originally served at Ikarion is less easily demonstrated. If one considers the roles within a sanctuary and deme setting for a colossal seated marble statue of Dionysos, the possibilities are immediately limited. Architectural and funereal functions can be quickly eliminated as inappropriate, leaving for consideration the roles of dedicatory monument and cult image. There is, it must be admitted, no incontrovertible evidence from the site, such as a dedicatory inscription or a cult-statue base which can be assigned to this statue, to aid in identifying its function. There is, however, indirect evidence which tips the scale in favor of a cult image.
That there was a cult image of Dionysos at Ikarion is suggested by epigraphical testimonia. In a 4th-century inscription, IG 112, 2851, there is a reference to some work on TO aya,ua.56 The lack of further definition suggests that TO 
